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The Unseen Museum

ENA AINITMA 7000 XPONQN
A 7000 YEAR OLD ENIGMA

MIA ANOPQITINH MOP®H MIAEMENH 2THN MNMETPA
MPIN AINO ENTA XIANIAAEZ XPONIA

210 EOVIKG ApxaloAoyikd Mouaoe€io ue Tov BaupaoTo TTAOUTO TWV
UVNMEIOKWY YAUTITWY TWV ICTOPIKWY XPOVWYVY, TO AYOAUATIO TNG
avOpwTTIivNG MOPPNG O€ MUIKPOTEPO TOU QUOIKOU HEyeEBOC (36
EK. Upoc) dev ptropei va avtirapaBAnBei padi Touc. Ki opwc,
ouvowidel ue oca@nVvela TNV TTPOCTIABEIa TOU YAUTTTN TNG TEAIKNC
NeoAIBIkNG tTeEPIOdoU (4500-3300 11.X.) va OnUIOUPYNOEl TO
OTTAvIO auTO OAOYAU@O £pyo aATTO €va OKANPO AiBo, OTTwC O
YPOAVITNG, XWPIGC va £xEl 0TN d1ABe0N TOU gpyaleia atro JETAAAO.

Katda kavova, 1Ta AiBiva eidwAia gival AiyooTtd, ouviBwc PIKpoU
uEYEDOUC, Kal AaTTO HOAAKA TTETPWHATA. ETTITTAEOV, HOVOoV TO 5%
TWV VEOAIBIKWYV €I0WAIWV gival peyalou peyEBoucg, dNAadn TTavw
aTTO 395 EK.

To TTITNVOHOPYPO EIDWAIO £XEI DIOYKWHEVN KOIAIA KAl ETTITTEON TNV
miow own. Ta modia dnAwvovTtal w¢ KUAIvVOpol Kal ‘KoBovTar
amroToda  gutrodifovrac tnv euoTaBela TG OpBIac popeNnc.
To OTIATTVO OKOUpPO TEPPO XPpWHA TNG ETTIPAVEIAC E€ival OTTOTE-
Aeopa Agiavong, KaBwg n apxikn atmroxpwaon Tou AiBou civail
PWTEIVOTEPN, OTTWC PAIVETAI OTAV AKATEPYAOTN TTEPIOXH TNS NBNC.

O1 YoP@OTTAQCTIKOI TTEPIOPICHOI TOU AiBou €ival EUPAVEIC OTIC
QOUMUETPIEC TNC dIABABUIONC TWV ETTIPAVEIWV TNG KOIAIAG. Agv
YVWPICOUUE av N atrouaia aa@ouc ONAwWONG ToU PUAOU OPEIAETal
OTOUG TTEPIOPIOHOUC aUTOUG 1N av TTPOKEITAI VIO AQUAN popen.
H dloykwuévn KolAId 6a ptropouce va TTpoadiopilel eyKuuoouvn,
aAAG TTOU €ival To 0TBo¢g; To ‘aPuAO’ TBavweg edw ekppadel
ATTOPUYN TNG EIKOVIOTIKNG OIAKPIONG TwV QUAWYV, OnAadn
OXETICETAI PJE TO KOIVWVIKO (QUAO, TO OTTOi0 a@popd OTO POAO
TOU (pUAOU OTn VEOAIBIKN Kolvwvia. ['uvalkeia, avopIiKa, ApUAQ,
TTTNVOUOPPA, QPUOIOKPATIKA, OXNUOATIKA, PEYOAA 1 MWIKPA, TO
€I0WAIO OUYKPOTOUV £va TEAETOUPYIKO ‘Biac0’ 0TV KOOUO0Bewpia
TOU VEOAIBIKOU TTOANITIONOU, TOOO JIOPOPETIKO O OXEON UE TOV
OIKO pJag Koguo!

Bird-like clay figurines (NAM 16287, 16288, 16289, 16334,

16358, 16362, 16383,16385, 16398) from the George

Tsolozidis collection. Probably from Thessaly, Greece.
Early and Middle Neolithic period (7th and 6th millennium BC).

[InAIva TrTnvopop@a eidwAia (EAM 16287, 16288, 16289,
16334, 16358, 16362, 16383,16385, 16398) at1rd TN GUAAOYI)
["ewpyiou TooAolidn. MBavov atrd T @cooalia. ApxaidTepn
kKal Méon NeoAIBIkn TTepiodoc (7n kai 6n XIAlETia 11.X.).

NiBivo veoAIBIKO €1dwAIo avBpwTTivng popens (EAM 16400), atrd Tn
ouAoyn Newpyiou TooAolidn. AyvwoTtng TTpogAeuong, mOavov atro
TN ©cooalia i Tn Makedovia. TeAikr) NeoAIBIkr) TTepiodog (4500-3300 11.X.).

Neolithic stone statuette of a human figure (NAM 16400), from the George
Tsolozidis collection. Provenance unknown, probably from Thessaly or
Macedonia, Greece. Final Neolithic period (4500-3300 BC).

A HUMAN FIGURE CARVED IN STONE
7000 YEARS AGO

In the National Archaeological Museum with its magnificent
monumental sculptures of historic times, the smaller than
life-size statuette of the human figure (36 cm in height) can
hardly measure up to them. Nevertheless, it clearly sums
up the effort of the sculptor of the Final Neolithic period
(4500-3300 BC) to carve in the round this rare work, out of
such a hard rock as granite, without having at his disposal
metal tools.

Stone figurines, as a rule, are scarce, usually of small size
and made of soft rocks. Furthermore, only a small percentage
(5%) of Neolithic figurines falls into the category of large-
sized ones, namely over 35 cm in height.

The bird-like figurine has a markedly rounded belly, while
its back is flat. The legs, rendered as cylinders, are abruptly
cut off, hampering the figure to stand stable. The dark grey
surface is the end result of polishing, as indicated by the
unworked facets of the pubic area, which display the original
lighter colour of the stone.

Morphoplastic limitations, imposed by the raw material, are
apparent in the asymmetric volume rendering of the belly.
We are not in a position to know whether the lack of clear
indication of sex is due to these limitations or whether it
was the intention of the sculptor to create an asexual figure.
On one hand, the protruding belly could mark the state of
pregnancy, but where are the breasts? The ‘asexual’, in this
case, could indeed reflect avoidance of visual sex distinction,
namely, it could be connected to gender and its role in the
Neolithicsociety. Female, male, asexual, bird-like, naturalistic,
schematic, large or small ones, all figurines participate into a
ritual ‘company’ embedded in the perceptions of the Neolithic

culture, so much different than those of our own world!




