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Muknvaiol aAXNUIOCTEC
Mycenaean alchemists

| HUKNVAIKOI TAPOI €ival YVWOTOI IO TOV TTAOUTO TWV KTEPICHATWYV
OToug, TTOU ATTNXEI TNV TTETTOIBNON TWV AVEPWTIWY TNE ETTOXNG TTWC
ol vekpoi xpeidlovTal 6,TI akpIBWC Kal ol {wvTavoi: Tpogr, agBovia Kal
TA MEOT VIA VO AOKOUV TOUC KOIVWVIKOUC TOUC POAOUC TNV QiwVIOTATA.
OTrAa, gpyaleia, KOOUAUATA Kal OKeUn KABNUEPIVAC XPNONS 1 TTOAU-
TEAEIQC CUVIOTOUV TA OUVNEN KTEPIOHATA TWV TAPWYV AUTWYV. AvAaueod
TOUC CeEXWPICOUV TA TTERIPNMA ETTIKAOTITEPWHEVA KEPAMIKA aAyYEid; MIQ
yvwaTh aAAd oxI'18iaiTepa cuxVvr] ouAda OKEUWY TEPPIPICUATOC Kal TTO-
oNng, TToU XpovoAoyouvTal atro Tov 140 w¢ Tov 120 al. m.X.

H puknvaikn ammccmépu)crn VIVOTQV HWE TNV ETTIKOAANCH AETITWYV QUA-
Awv kaooiTepou. H oTTA] kGAuwN ékave Ta avTikeijeva va poidlouv he
apyupd, evw n BepMIKA TOUg £TTECEPYATIa (choug 232° C) 1a €kave va
poidlouv pe oAdxpuoa. H emTipeTdAAWON auTh ATAV TTPOCWEIVH KAl EUd-
AwTn OTIG XapNAEG BepUoKpaaTieg, OTTOU O KAOTITEPOG AAAACEI KPUOTAA-

AIKr] Dopr, KOVIOTTOIEITAI KAl APriVel TA XAPAKTNPIOTIKA oKoUpa OTiyUO-

TQ, OTTWC AUTA TTOU CWAOVTAl OTNV ETTIPAVEIQ TWV ETTIKACCITEPWHEVWY
ayyeiwyv TTou TTapoucialovtal €dw. [1a 1o Adyo auTo, Ta EMIKACCITEPW-
MEva ayyeia Ogv TTpoopilovTay via Kadnuepivy xpnon. lNpooeépovrayv
QATTOKAEICTIKA KAl HOVOV OTOUC VEKPOUC, PEPOVTAC TTAVW TOUC HE TRPOTTO
EPUEPO TN AAPYN TWV EUYEVWV HETAAAWV. |

Ta ayyeia TG ékBeong i'rpoépxovwi moavoTata atrd TNV ApyoAidd, Kal
xpovoAoyouvTal oto TéAoC Tou 14ou al. T.X. Paiveral TTwe gixav duo
(WEC: apXIKA ICWC va TTpoopifovTayV YIa OKEUN CUUTTOCIOU, OTTWG Pave-
PWVEI O (WYPAPIKOC TOUC DIAKOOHNOC. KATOTTIV OMWC ETrquUUlTapLiJBn—
KQV TTPOKEIMEVOU VA HOIAOOUV JE apyUPd i} XPUOd, Vi VA TTpoo@epBoUy
OTOUC VEKPOUC ME MIa eTTipaon aBavaoiac. H diadikaoia autr, TTou 8a
UTTOPOUCE VO OVOUOOTEI MUKNVATKA aAxnuEia UTTNPETOUCE TIC AVAYKEC
Kal TIG TTETTOIONOEIg TNG fJUKNVvaikng BgoAoyiag Tou BavaTou, TToU £¢AKo-
AouBei o€ eyaAo PaBuo va pag gival ayvwaorTn.

2 UVOAO MUKNVAIKWYV QYYEIWV HE iXVN ETTIKACTITEPWONC.
H KGAuyn Touc e @UAAG KAOOITEPOU TOUC XApICE XpUOK 1 apyupr LMETAAAIKN ATTOXpWan.
Tehog 14ou ai. 1.X. Ap. kart. I1 19311, 1 19312, 1 19313, 11 19318, 1 19320, 11 19321

A group of Mycenaean vases with traces of tin-coating. Their covering with thin sheets
of tin, would make them look as if they were made of silver or gold. Late 14th ¢c. BCE
inv. nos I'1 19311, 11 19312, 1 19313, I'1 19318, 1 19320, 1 19321

he Mycenaean tombs are renowned for the abundance of their
Tgrave goods, reflecting the belief of the time that the dead required
the same things as the living: food, wealth, and the means to perform
their social roles in eternity. Weapons, tools, jewelry, and vessels for
everyday or luxurious use were the typical offerings placed in these
tombs. Among them, the famous tin-coated ceramic vessels stand odt,
a well-known but relatively' rare group of drinking and table ware ves-
sels, dating from the 14th to the 12th century BCE.

Mycenaean tin-coating was achieved by applying tin foils onto the vase
surface. A simple coating made objects resemble silver, while heat
treatment (at 232°C) gave them the appearance of solid gold. How-
ever, this metallization was temporary and susceptible to corrosion at
low temperatures, at which tin undergoes a structural transformation,
disintegrates into powder, and leaves the characteristic dark spots still
visible on the surface of the tin-coated vessels displayed here. For this
reason, such vessels were not intended for daily use; instead, they
were exblusively;offered to the dead to ephemerally emulate the bril-
liance of noble metals. :

The tin-coated vessels on display, in all probability originate in the Ar-
golid and date to the late 14th century BCE. It appears that they had
a dual purpose: initially, they may h:'::we been Iintended for banquet
vessels, as suggested by their painted decoration. Nevertheless, lat-
er on, they were metallized to resemble silver or gold and offered to
the deceased as an illusion of eternal brightness and immortality. This
process, which could be described as Mycenaean alchemy, served
the needs and beliefs of Mycenaean funerary theology, a system of

thought that, to a great extent, remains unknown to us.




